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1 Introduction

The ‘Vimalakirti Sutra Scroll Painting’ (4£EE1%%%) E % @ is a Buddhist devotional painting given by
the prime minister of the Dali kingdom K ¥ [E to a Song envoy as a gift in 1119 CE. It is a very rare,
well-preserved Buddhist scroll made in Yannan during the Song dynasty. (?)

The work is painted in gold and silver on purple-dyed silk with an illuminated frontispiece, similar to
a wallpainting at Diinhudng B/&;3) a part of the Vimalakirti Sutra (4 1%%); a colophon written
by the Dali prime minister Gao Taiming =5 %% B expressing his best wishes for the departing envoy;
followed by an exact date and the name of the supervising abbot, allowing a clear attribution and
dating.

The scroll was in China at least until the beginning of the 20th century;® in 1947 it was purchased
from a private collector for the Metropolitan Museum of Art in New York, USA, where it remains. ()
Otherwise, its history is unknown.

11 Historical Background

The work was given as a parting gift to a Song ambassador upon leaving the Dali kingdom. His mission
took place during the reign of Song emperor Huizong X #{ %, who ruled 1100-1125, when contacts
between the two powers resumed after a long hiatus. (6)

The ‘Song History’ (7R %) recorded that, in 1115 CE, the Dali kingdom had requested permission for a
tribute mission. That mission arrived in the Chinese capital two years later, in 1117. In return, the then
ruler of the Dali kingdom Duan Héyu B #1%, who ruled 1108-1147, was given a number of prestigious,
if nominal, titles in return:(?

BOARAE | NS 5552 . B1H | In the 5th year of Zhénghé, the investigating commissioner of
KIEBEF SRR, BNEZ , 8T E | Guingzhéu Huéang Lin reported, that the Nanzhao Dali kingdom

r1: In the 5th year of Zheénghé | 1ns.

) The work does not have title, (4££1%45) [E% is the title given to it in Zhang Zengql K34 (2010), p. 365.

) Another, according to eyewitnesses, comparable work, a copy of the Diamond Sutra (&Rl 35 #% % % 42) , was dis-
covered during restauration work at the Qianxtn pagoda T 5#%: but after being exposed to sunlight it faded quickly. This
sacred work was mentioned in Qi Xuanchong FE 7% (1988) (contained in Yang Shiyu 11t £% and Zhao Yinsong #X 5 12
(2009), vol. 5, p. 2539), and Matsumoto (1991), p. 83, but it seems that not a single images of the work exists. Lutz saw the
scroll in 1987 and noted that it was difficult to discern even the composition of the frontispiece (Lutz (1991b), pp. 92—93).
() The Diinhudng F/& painting, which itself was based on a work by the famous painter Gu K&izhi 152 (Bunker (1968)),
is reproduced in Fong (1992), p. 331. The execution of the work, in gold on dyed paper bears similarity to fragments of the
Parinirvana Siitra discovered at Diinhuéng #(/& (held at the British Library Or.8210/S.5720A), see Agnew, Reed and Ball
(2016), pp. 230231

) The scholar and private collector Lud Zhényt & #z & saw and described it, see Zhang Zengqi FK3#5# (2010), p. 365.

) The work is available online at https://www.metmuseum.org/art/collection/search/39958.

(6) In 965 CE Song emperor Taizlt KK had declared the Dadu river K the southern border of his empire, see Yang
(2004), pp. 89-93. This event is also narrated, in romanticized form, in the (B 3% %), however for the year 967 CE. The
resumption of contacts did not last, as the ‘Song History’ {k %2) records the next contacts with Dalf only for the year 1033,
followed by another long interruption.

(@) In the 488th juan of the {*K %), the text is included in Fang Guéyt /7 [El%i (1998), vol. 1, p. 478.


https://www.metmuseum.org/art/collection/search/39958
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1 Introduction

Mlustration 1:
luminated Frontispiece of the (4% %4%)

A

p=ti

. admired righteousness and cherished consolation, desired to be-
come a vassal, wishing to be allowed to make a tribute mission. [...]
TEZH, ER , TEH=H/\TIL | Inthe 2nd month of the 7th year [of Zhénghé], [the tribute mis-
TS VA EE VRES BT ILEY). sion] reached the capital, bringing three hundred and eighty-four
horses, musk, bezoar, fine felts, biganshan and other goods.

HILLH EBEFME NG EOLR AR K | Itwasarranged to appoint king Duan Héy as lord of the golden seal
WRlZ S w1 EAEE L R and purple ribbon, acting minister of works, military commissioner
*. of Yiinnan, supreme pillar of the state, and king of the Dali kingdom.

A Song envoy then likely travelled to Dali to convey the appointment letters and on his departure
received the (“4EFEEIE%%) E4 as a parting gift. However, this mission in not recorded in Chinese
documents; from the scroll only the envoy’s family name is known. (®)

However, it is interesting to note that the author of the colophon, the above-mentioned Gao Taiming,
was a member of the Gao clan X, an influential multi-generational sponsor of Buddhist in the Dali
kingdom that vied with Dal{’s ruling Duan clan EZ X for power, some even claiming that the real power
continued to rest with the Gao clan after the interregnum of Gao Shéngtai = - 2§ in 1094-1095 CE. ()

r3: admired righteousness and cherished consolation ] i.e. implying the Dali kingdom had absorbed Chinese cultural val-
ues and wished to be governed by the Chinese emperor.

r5: In the 2nd month of the 7th year [of Zhénghé] | 7.

r6: the capital | that would have been Bianjing ¥ 7.

r7: bezoar] ox gallstones, calculus bovis, a precious Chinese medicine.

r7: biganshan ] unclear item, appears to be a precious stone, Bielenstein (2005), p. 269 simply translates the term as ‘gems’.

®) see page 11.
(9) For the history of the Gao clan /& [< see Wei Yufén £ £ 1. and Nié Géming %% & (2015) and the related dissertation by
Wei Yufan ZLE L (2016).



1.2 The Vimalakirti Sutra

Megan Bryson notes about the relationship of between the two families:

Most surviving sources for Dali-kingdom Buddhism come from the court, but the court
included more than just the Duan rulers. While it is clear that the Duan family sponsored
multiple Buddhist projects, the Gao family did as well. Among the handful of extant
inscriptions from the Dali kingdom, most concern members of the Gao clan and their
Buddhist devotion. [...] It is only with Gao Shengtai’s son Gao Taiming Z&Ff (d.u.) that
we find an example of Gao Buddhist activity, in this case sponsoring a manuscript of
the Vimalakirti Satra in gold ink on indigo silk as a gift for a Song envoy in 118. Over
the twelfth century Gao Taiming’s descendants continued to serve as high officials who
suppressed rebellions and sponsored Buddhist structures. [...] [The] Gao family was in-
volved in a variety of Buddhist projects that touched on Chan, the Vimalakirti Satra, a
dharani pillar with esoteric imagery, and the building of temples tied to both esoteric
and Chan monks. (Bryson (2022), pp. 96—98)

Gao Taiming, or one of his descendants, is also mentioned on a bronze plate from either 1116 or 1141 CE
that served as a cover piece for a scripture stached away in the Qianxtn pagoda T 5 #%.(19) The in-
scription notes that the duke of Pinggud “F 512, a title held conferred Gao Taiming by the Song, ™
sponsored the restauration of Buddhist treasures. (12)

1.2 The Vimalakirti Sutra

The Vimalakirti Sutra (5 1% %) narrates a famous, but likely fictional, theological debate between

the bodhisattva Mafijuéri (in Chinese: Wénshai 3 5%) and the erudite layperson Vimalakirti (in Chinese:
Wéiméjié 4EEETE).

In topics the sutra ranges from ‘the nature of Vimalakirti's ailment and the power of the Buddha to

the trancendental nature of the Buddha’s physical being’ and it discusses the ‘Buddhist doctrine of
nonduality, the complementarity and mutual identification of reality and nonreality’. (%)

Fong (1992) notes,

the Vimalakirti Sutra found special favor with the Chinese, at it deals with such topics
as being and nonbeing, appearance and reality, and the meaninglessness of such distinc-
tions. 14)

The selection of the (4£E£1 %5 ) [H % as a diplomatic gift shows that the Vimalakirti Sutra had become
a popular Buddhist scripture during the Dali kingdom. This is also illustrated by the inclusion of the
debate in a scene of the 1173 CE ‘Long Roll of Buddhist Images’ {%15%), see illustration 2. (15)

(10) the central of the Three Pagodas =% at the important Chéngshéng temple 5% 2% 5F.

(1) according to the ‘Unoffical History of Ndnzhao’ (FE18%7 %), see page 11.

(12) The find is described in Qitt Xuanchong IR E 7t (1981), where also the text on the plate is given. It is only partly readable
and uses a number of variant characters 7|5, making it difficult to reproduce. This is the approximate text: I\ 3= 74 %/ 5]
SR EH B TR ER BRI R TR S I 2 T SRR 15 T B M AT B P by DR
FEERRE OO AN TR AR ER T EREZE SE B EAE O 0. For further research: Qi Xuanchong
H It (1981), pp. 254—255 (also in Yang Shiyt 17t %% and Zhao Yinsong BAEL 2 (2009), vol. 5, pp. 2504-2505), Lutz (1991a),
p- 140, Lutz (1991b), p. 68.

(3) All quotes from Fong (1992), p. 330. This introduction is also based on Thurman (1976) and Watson (1997).

(%) Fong (1992), p. 330.

(15) Images 59 to 61in Chapin and Soper (1971) and Li Lincan Z=74ill (1982).



1 Introduction

lustration 2:
The Vimalakirti Debate in the 1173 cE (%156:)

Composite image from images in Li Lincan Z=7# Al (1982).

The text, thought to date back to the 1st century BCE, was translated from Sanskrit(16) into Chinese
a number of times, first in 406 CE. This first translation is known as the Kumarajiva (in Chinese:

Jiaméluoshén IBEE %' ) version. (17)

The text of the ‘Vimalakirti Sutra Scroll Painting’ (4£F£1%%%) H%: discussed here is an excerpt from
this Kumarajiva version.18) At its beginning it describes Vimalakirti 4 E ¥ (translation by Burton
Watson):

VRIASERE |, BUIEEL  BEATCHE . % | Heis profoundly enlightened in the true nature of reality and skilled
BT ; —UIEGTHESRAN , iEF) | at preaching the essentials of the Law. His eloquence never falters,
TGN 5 BERARE , I M38 ; | his wisdom is free of impediments. He understands all the rules of
HEE, ¥EGE. ® bodhisattva conduct, and nothing in the secret storehouse of the
Buddhas is beyond his grasp. He has overcome the host of devils

and disports himself with transcendental powers. In wisdom and

l4: ® ] Text in traditional characters from the Metropolitan Museum of Art website at https://www.metmuseum.org/
art/collection/search/39958.

(16) The original Sanskrit text was long thought to be lost, but in 1999 Takahashi found a complete copy at the Potala Palace
in Lhasa. The Sanskrit text is published in Takahashi (2006).

(7) For background on Kumarajiva, see Yii (2020), pp. 21-23.

(18) So the Vimalakirti Sutra {4££1#%%%) is one of the many Buddhist text that had entered the Dali region from Tang and
Song territory, see Bryson (2016), p. 72.


https://www.metmuseum.org/art/collection/search/39958
https://www.metmuseum.org/art/collection/search/39958

expedient means he has mastered all there is to know. (Translation
by Watson (1997), p. 64.)

2 About this Translation

The Vimalakirti Sutra (4EE£1%%5) scroll was first described in Li Lincan 223/l (1967) @) and later in
Fong (1992). It is briefly discussed in Zhang Zéngqi 734 (2010), pp. 364-365.

The website of the Metropolitan Museum of Art(29) provides a high-quality photographic reproduc-
tion, a brief introduction, the entire text and a translation of the colophon by Shi-yee Liu. The images
included here are sourced from that website. 2V

3 Annotated Translation
31 Frontispiece %L1 H
The frontispiece contains a short title on the left hand side, see illustration 1.

B TCYEETE & ‘ Homage to the Vimalakirti Assembly

Then follow part V to IX of the (4£1%%%), which are not translated here. Watson (1997) has a full
translation.

3.2 Colophon &

At the end of the scroll is a colophon giving its context and allowing its precise dating, see the left part
of illustration 3.

KEEHEE A &R Bl The prime minister of the Dali kingdom, the honourable Gao
RREZ & YEESL ST EH | Taiming, sincerely made this section of the Vimalakirti Sutra for the
RS envoy of the Great Song, Zhong, wishing him, as he is about to com-

[1: TG JC] The website of the Metropolitan Museum of Art has this as k@iyudn 7 7t (https://www.metmuseum.org/art/
collection/search/39958), which makes no sense, namd ¥ is a very common Buddhist salutation. Zhang Zéngqf K35
(2010), p. 364 transcribes it correctly.

l2: REFEMHE A28 | Note that [, and not [, is used in KX, but B is used in ZRE. For an explanation of the
significance see page 11.

[3: 1] ] On the scroll, see illustration 3, is a blank space for two (or three?, Li Lincan 234l (1967), p. 3 places three []
in his transcription, see below page 11.) characters, surrounded by perfectly legible characters, as if the missing characters
had never been written or later deliberately rubbed out.

r1: Homage ] namd Fi7G is a loanword from Sanskrit 79, its meaning is a humble salutation.

(19) That booklet contains a Chinese part and an ‘English summary’, which is actually a self-contained work, here cited as
Li Lin-Ts’an (1967).

(20) https://www.metmuseum.org/art/collection/search/39958.

(1) They are clearly marked as being in the public domain.


https://www.metmuseum.org/art/collection/search/39958
https://www.metmuseum.org/art/collection/search/39958
https://www.metmuseum.org/art/collection/search/39958
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3 Annotated Translation

lustration 3:
Colophon of the (#EEEI%2%)

A IR IR AR AR 8 L e T T B

e

EFR A EBF T E
7K FokE 4
AN FEL B HID

lations.

UL LN E ik

plete his mission and return to court, good fortune and long life, no
worries nor fears when climbing mountains and passing dangers.
With gratitude for the emperor’s favours, wishing that China and

this distant vassal from now for a myriad of years never sever re-

Recorded on the 1st day of the last month of winter in the gth year
of Wénzhi, wuxi.
Made under supervision of the abbot of Féding temple, Yin Huift.

For comparison, the translations by Li Lin-Ts’an and Shi-yee Liu:

Li Lin-Ts’an

The Prime Minister of the Ta-li Kingdom, Kao T’ai-
ming, for the Ambassadors of the Great Sung dynasty,
Chung (Chen, Huang Chien?) prepared this section of
the Vimalakirti Sutra, and hopes that they will be suc-
cessful in carrying out their mission and will return in
safety to their Court, that they will receive blessings
and emoluments, and will be free from fear and danger
in crossing the mountains and taking so long a journey.
May they receive the divine favor to the end that China
and the distant Kingdom (Ta-li) henceforth for a thou-

Shi-yee Liu

The Prime Minister of the Dali Kingdom, Gao Taiming,
had this Vimalakirti Sutra scroll produced with deep
sincerity for Ambassador Zhong of the Great Song dyn-
asty, wishing him, upon his return to court as ordered,
the best of fortune and career success and no accident
or worry along his perilous journey through the moun-

tains.

Gratefully under her divine grace, we hope the distant

Chinese state will never be disconnected from us in the

r8: for a myriad of years | The Chinese expression literally means one hundred million ten thousand years.
rio-11: 1st day of the last month of winter in the gth year of Wénzhi, wixa | 13th January mg.

10



3.2 Colophon #%&

sand myriad years may never break off relations.
Record in Wu-hsu year which in the gth year of the
Wen-shih reign, the last month of Winter, the first day.
Yin Yiin-fu, abbot of the Fu-ting monastery, encharged
with this matter.

(Li Lin-Ts’an (1967), p. 65)

coming myriads of years.

Recorded in the ninth year of the Wenzhi reign era, the
first day of the last winter month of the wuxu year.
Produced under the supervision of Yin Huifu, Abbot of
the Foding Si Monastery.

(https://www.metmuseum.org/art/collection/search/

39958.)

Li Lin-Ts’an points out that K¥EP5| was written with the character gud 5 introduced by Wit Zétian i
M in 695 CE, 22) but when referring to China the standard form gud [ was used. He explained:

A new Chinese character ‘B’ (Kingdom), invented by the T’ang dynasty empress Wu Tse-
tien EUK (684705 A.D.), had been borrowed by the Ta-li people at an early time. By
the date of our document, it had come to be used only in a special sense to designate the
Ta-li Kingdom; and the normal character ‘B’ (Kingdom), was employed for designating
China. From this distinction, we can draw an inference about the mentality of the Ta-li
people; for the character ‘Bl involves an expansive and very proud meaning - represent-
ing, as it does, government of the ‘eight directions’ (Li Lin-Ts’an (1967), p. 66, note: [#] is
composed of /\ (‘eight’) over 77 (‘direction’) inside [].)

The use of the character [ remained quite common during the Nanzhao and the Dali kingdom period,
even after this form had fallen out of use in China proper. 23 This was also noted in the Song dynasty
geographical record ‘Lingwai Daidd’ (WHMUE).

Li Lin-Ts'an (1967), p. 66 further points out that the name of the Chinese envoy, of which only his
family name Zhong #} is present, is followed three empty spaces, which could have been two names
mentioned in the ‘Unoffical History of Nanzhao’ (F1HET 51): Zhong Zhén #1/&E and Huéng Jian 57

AN EREFEPER B TBE S RAMEE S 013 | In the 6th year of Zhénghé, the Chinese officials
Zhong Zhén and Hudng Jian were sent out carrying an
edict praising prime minister Gao Taiming as loyal and

steadfast and granted him the title duke of Pinggud.

However, judging from the two columns immediately left and right, I think there is only space for two
characters. In a note to the, longer, Chinese version of his discussion, L Lincan 2 7% Ml notes that
someone called Zhou Wan & /7 on personal inspection had also noted that there was only space for
two characters, so either the names in the ‘Unoffical History of Ndnzhao’ (F§iH%T %) are incorrectly

separated, misrecorded or, perhaps most likely, there was only one character, followed by a space, like
this: §17E[ 1,24

[2: <@® | Source text: https://ctext.org/library.pl?if=en&file=165446&page=91

r1: In the 6th year of Zhénghé | 1n6.

r2: Zhong Zhén and Huéng Jian | In the text is of course no punctuation, but # and # are both family names, suggesting
that these were two officials.

(22) Shi Anchang i & (1983).
(23) Zhang Nén 5K1# (1992).
(24) Li Lincan Z=5¢ Al (1967), 6, note 1.
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Glossary

4 Glossary

biganshan ZEITl: biganshan, unclear item,
appears to be a precious stone, Bielenstein
(2005), p. 269 simply translates the term as
‘gems’ — see page 6, 12

Bianjing {T7%: Song dynasty capital - see page
6

Changjiang KJL: Yangzi, major Chinese river
— see page 12

Chéngdii /% #T: capital of Shu &, during the
Tang dynasty center of administration for
Jiannan S FF —

Chéngsheng Si ££5F: Choéngsheéng temple,
main temple north of Dali K3, in front of
it are the Three Pagodas —¥% — see page
7,12

Dadu Hé KJE: Dadu river, tributary to the
Minjiang JR{L in south-west of A #E, dur-
ing the Song dynasty it formed the border
to the tribal regions of the south-west. —
see page 5, 12

Dali X3: - see pages 5, 6,8

Dali Gué X [E: Dali kingdom, successor
state to Nanzhao, ruled by the Duan Ex
clan, 937——1253 — see pages 5-7, 9, 11, 12

Daliguéwang K¥E[E F: king of the Dali king-
dom, official title given to the ruler of the
Dali kingdom — see page 6, 12

Duan Héyu Ef1#: Dali kingdom ruler, 1108
1147 — see page 5, 6

Duan Shi E[X: Duan clan, ruling clan of Dali
Guod - see page 6,12

Duan Zhéngyan EziE/™: Dali kingdom ruler,
ruled 1108-1147, also known as Duan Héyu
BUFIE - see page see BX AN

12

Dinhuang #/&: one of the most important
sites of early Buddhism — see page 5

Erhdi /E%: lake Erhai, highland lake in west-
ern Yinnan with the center of Nanzhao on
its western side. It was also called Xiér 74
7H, Xiérhé PGB — see page 12

Fanxiang Juan (¥18%) : ‘Long Roll of
Buddhist Images’, along scroll of Buddhist
images painted between 1173 and 1176, see
Chapin and Soper (1971) — see page 7, 12

Foding Si f#1i57: Foding temple, temple men-
tioned on the (#4EEET5%%) — see page 10, 12

Gao Shengtai = 7%: short-term ruler of Dali
K, 1094-1096 — see page 6

Gao Shi = [%: Gao clan, name of powerful clan
in Yannén - see page 6, 12

Gao Taiming =% H: Daligué K¥E prime
minister — see pages 5-7, 9, 11

Gong A: duke, (1) Duke, from high antiquity
the highest title of nobility after wang, nor-
mally reserved for members of the ruling
family; ... Commonly prefixed with territ-

(2) The Honorable or His

Honor, polite term of indirect address ap-

orial names, ...

plied to someone considered deserving of
respect’, see Hucker (1985), 3388 — see page

9,12

Gu Kaizhi {82 : important painter, 344-406
— see page 5
Guanchashi M %% fifi: investigating commis-

sioner, hucker 792 — see page 5, 12

Guangzhou |~ JM: south-eastern region of
China - see page 5

Huang Jian % i#: Tang dynasty official - see
page 11



Glossary

Huang Lin # 3§: Song dynasty official — see
page 5

Jidnxiao Sikong I FI%: acting minister of
works, hucker 804 — see page 6, 13

Jiédu Shi 7 & fif: military commissioner, ‘a
military title of great historical importance’
‘during much of the late T’ang period they
were virtually autonomous regional gov-
ernors, see Hucker (1985), 777 — see page
6,13

Jingang Banrud Banlud Mijing (&N
i % % %%) : Diamond Sutra, - see page
513

Jinzi Guanglu Dafu &%t # K %K: lord of
the golden seal and purple ribbon, ‘lord
of the golden seal and purple ribbon), see
Hucker (1985), 1158 — see page 6, 13

Jitmoludshén 1% B %' ff: Kumarajiva,
Buddhist monk and important translator
of scriptures into Chinese, including the
(HEEETE2E), 344—413 — see page 8,13

Lingwai Daida (W34MUE): ‘Lingwai Daidd’,
Song dynasty geographical work, written
by Zhou Qufei /& % JF in 178 — see page
11,13

Lud Zheényu %' 4k E: scholar and private
collector, see https://zh.wikipedia.org/zh-
hans/Z'¥E & - see page 5,13

Minjiang IR{T: Min river, most important trib-
utary to the Changjiang T, west of F#}
— see page 13

Ming Chao #f#i: Ming dynasty, Chinese dyn-
asty, 1368-1644 — see page 13

namé FJC: Homage, aloanword from Sanskrit
THY, its meaning is a humble salutation —
see page 9, 13

Nanzhao F§1f: southern zhdo, regional power
with its center on Erhai during the 8th and
oth centuries — see pages 5, 11,13

Nanzhao Yéshi (FFiBE %) : ‘Unoffical His-
tory of Ndnzhao’, import Ming Chao FH#j
dynasty recreation of the history of Nan-
zhao — see pages 5, 7, 11,13

Nidhuang 4-5: bezoar, ox gallstones, calculus
bovis, a precious Chinese medicine — see

page 6,13

Pinggué Gong “F-E2: duke of Pinggud, title
mentioned in the (FFiH%EF ) — see page
11,13

Pinggué Gong “FE2A: duke of Pinggud, title
conferred to Gao Taiming /= %8 B in Dali
kingdom writing variant — see page 7, 13,
see “F[E A

Qianxin Ta T F¥: Qianxin pagoda, the
central of the three pagodas in Dali K¥# —
see pages 5, 7,13

Santa =1!5: Three Pagodas, temple complex
north of Dali A3 called Chongshéng Si 5
2k e
%5F - see page 7,13, see 5% £ 5F

Shangzhugué 1 [E: supreme pillar of the
state, title given to rulers of Nanzhao and
Dali kingdom (in 1117), see Hucker (1985),
4990 — see page 6, 13

Song Chao “K#i: Song dynasty, Chinese dyn-
asty, 960-1279 — see pages 5, 8, 9, 11, 13

Song “K: Song, Chinese dynasty — see pages 5—
7,13

Song Huizong K # 7%: Song emperor
Huizong, Song emperor, 1100-1125 — see
page 5,13

Song Shi (ZR5): ‘Song History’, Yuén Chéo
JC5H history of the Song dynasty — see page
513
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Song Taizii K K t: Song emperor Taizl,
Second Song emperor, ruled 976—997 — see
page 5,14

Tang Chao /E#i: Tang dynasty, Chinese dyn-
asty, 618—9o7 — see page 8, 14

wang +E: king, ‘King, title commonly used in
reference to rulers of foreign states and
alien peoples’. It is important to note that
this does not have the meaning of a ruler
equal to the Chinese emperor, it is a desig-
nation of a ruler below him, when used in
titles confered by China, the ruler of a vas-
sal state, see Hucker (1985), 7634 — see page
6,14

Wéimojié 4EFEE1E: Vimalakirti, legendary eru-
dite Buddhist layperson, engaged in a theo-
logical debate with Wénsha JC5& narrated
in the (4EEE1E2E) — see pages 7-9, 14, see
HEEETEZE & UK

Wéimajié Jing (4EEE1EYE): Vimalakirti Sutra,
a scroll from the Dali Gué period, at the
Metropolitan Museum of Art in New York,
USA - see pages 5, 7-9, 14

Wéimgjié Jing Huajuan (HEEEES) HH:
‘Vimalakirti Sutra Scroll Painting’, scroll
painting from the Dali kingdom period of

the (4EEETEZE) — see pages 5-8, 14
Weénshii 37: Mafijusri, oldest and most signi-

ficant bodhisattva, representing wisdom —
see page 7,14
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Weénzhi 0iA: reign period of the 16th king of
Dalf kingdom, Duan Zhéngyan £ IF ™ -
see page 10, see BZIE™

Wu Zétian H I K: de-facto ruler of China
from 665-705 — see page 11

Xianggué #f E: prime minister, title men-
tioned on the (4EEE1E%) — see pages 5,
9,11, 14

Yin Huifu 7% E: abbot of Féding temple,
mentioned on the (4EE %) — see page
10, see B IMF

Yuan Chéo JC#I: Yudn dynasty, Chinese dyn-
asty, 1279-1368 — see page 14

Yiannan = F: at the time of the Tang dynasty
the name for the geographic region south
of its Jiannan district — see page 5, 6

zhao 3: zhao, term for alocal ruler or his realm
— see page 14

Zhénghé E[F: reign period of Song Huizong
KUK, nmm—m8 - see pages 5, 6, 11

Zhong #: Song K envoy, mentioned on the
(HEEEIEZZ) — see page 9, 1

Zhong Zhen $17E: Tang dynasty official - see
page 11

Zhou Qufei J& 2 dE: author of the Lingwai
Daid4 W AMUE -

Zhou Wan J#73: name mentioned in Li Lincan
Z % Al (1967), no further information
given — see page 11
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